mutopia 2, 2019, Artin Buildings 310W, Mungoku, CALL (3narHu nuctufiu, anymurujyn, jajuana Temnepa, MDM u ysbe Ha 31ay, noay, nnaty u 6etony, 330x1100x330 cm)
Artin Buildings 310W., Milwaukee, USA (gold leaf, aluminium, egg tempera, MDM and oil on wall, floor, canvas and concrete, 330x1100x330 cm)

devolution, 2017, Magic Beans, bepuk (ryw, anymuHujyn i jajuaa remnepa Ha 3uay, noay u n1agoy, 325x 665%450 cm)
Magic Beans Berlin (ink, aluminium and egg tempera on wall, floor and ceiling, 325x 665x450 cm)

Y3 uxctanauujy MUTOPIA 3 u3noxeHe cy Tpu cepuje pafoBa:

peLwerke - nocne 2005.
NpoCTpaHcTBa - nocsie 2010.
uHduATPaLMja - nocne 2015.

In addition to the MUTOPIA 3 installation, three series of works were exhibited:

grids - after 2005
scapes - after 2010
infiltration - after 2015

KNAYAWJA YEJCITUHT / bepnun, Hemauka

V13nox6a MUTOPIA ("Mu' w3 "Mutation' u 'topia' n3
'Utopia’) 6aBw ce HeBUAMBIBIM KOHTaMUHALMjaMA
V1333BaHIM PA3NYUTUM PaN0AKTUBHUM U3BOPUMA:
0/ AaHLHer HyKNeapHor paTa KopuLLTeHor y
HeAaBHUM KOHOMMKTHIM 30Hama, A0 MefycobHe
NOBE3aHOCTI U3MeNy pyAapCTBa, HyKneapHux
PeaKTopa it MyHILje Ca 0CUPOMALLEHM
YpaHujymoM.

lpeanoxeny mypancku "site-mutative” npemas
NPOCTVpe Ce NPeKo 4ef0Ba Noaa i 31108a W
NpUKa3yje Ce Ha KpajtbiM AeN10BIMA KPajosika a
NPEOKPEHYTUM U UCKUBIbEHNM NepCneKTHBama.
(ke NpocTopa cacToje ce 0/ 0/BOjEHNX NEj3aXa,
MyTUPaHKX Buibaka uwja je iedopmaija npoy3poko-
BaHa rava 3pauerbem 1 MaLLTOBUTOM HeBIALYBOM 1
Hel30eXHIM YTILAjeM 3pauetbe.

[lobujera cnmka je amopdHy ancTpakTHY cucTem
KomnneKcHux Gparmerara koja nogcena Ha
pednexcujy caetnocTu. buomopdHu 061mLN CTBAPa)Y
y3HemupaBajyNy AMHaMUKy yHyTap Liene Komnosi-
Uvje. YMETHIK MMa 33 Lb CTBapatbe aTmocdepe
oTyDetba Tpaxefin HOBY NepcneKTIBY y CIMKAPCTBY,
Koja 00yxBaTa MyNTUAMMEH3UOHANHE U1 HeCTabUNHe
PEANHOCTI Koje AaHac NoCToje - MyTupaHa
nepcnexTuea. Hoga nepcnexTiABa y CIMKapCTBy xenn
nokasaty ocenaj u300nnuetba, MHUATPaLMje 1 Nojma
packona.

Knayama YejonuHr je mehyHapoaHa ymeTHILa pohera
y Mutxeny (1973) 1 TpeHYTHO WBY 1 paay u3mehy
Kanbepe/Ayctpanuja v bepnna/Hemauka. Mo3Hara je
N0 pa3Bijatby NPaKce NPOCTOPHOT CAIMKAPCTBa:
€KONOLLKO-NONNTHUKe BHOMOPHe anCTpaKTHe CKKe,
(ACTaBSbeHE Of NN1aTHa 11 BajapCKyiX enemenara ca
NUTMEHTUMA Ha 00jeKTUMa, 3U0BIUMA, NOAI0BUMA U
nnadoHuMma. V3narana je Ha BuLLe of Lesgecet
CAMOCTITHYX W TYMHUX U3N0XOU, HAPOUNTO Y
Geanrerum [ipxaama, Ayctpanuju, Hemaukoj,
[Wseackoj, Nykcembypry, Ayctpuju, LLIBajuapckoj
Wwwpe. [lokTopupana je Ha AycTpanujckom
HaLMOHanHoM yHuBep3uTery, a“Verlag fiir
zeitgenoessische Kunst und Theorie” je 2016. 06jaBuna
FbeHy MPBY 00UMHY MOHOIPAQUjy.

CLAUDIA CHASELING / bepnuH, Hemauka

Art exhibition "MUTOPIA" (the word derived from
"mu-"as in "mutation" and "-topia" as in "utopia")
deals with invisible forms of contamination caused by
different radioactive sources - from a covered nuclear
war and the current conflict zones, to an
interconnection between mining, nuclear reactors,
and depleted uranium munitions.

The suggested "site-mutative" mural spreads out
from the floor up to the walls, and shows a landscape
with distorted perspectives. The images present
different landscapes, mutated plants whose
deformations are caused by a gamma rays, as well as
some assumed invisible and inevitable effects of
radiatioactive contamination.

The whole picture is an amorphous and abstract
system of multiple fragments that remind of light
reflection. The biomorphic forms create disturbing
dynamics within the entire composition.

The artist has the goal to create an atmosphere of
human alienation by trying to find a new perspective
in painting that encompasses multidimensional and
changeable realities that exist today, that is, a
mutated perspective. A new perspective in painting
attempts to show a sense of distortion, infiltration,
and the concept of deterioation.

(laudia Chaseling is an international artist born in
Munich and currently living and working between
(anberra, Australia and Berlin, Germany. She is
known for developing the practice of Spatial Painting:
environmental-political biomorphic abstract
paintings, comprised of canvases and sculptural
elements with pigments on objects, walls, floors and
ceilings. The artist has exhibited her works in over
sixty solo and group exhibitions, notably in the
United States, Australia, Germany, Sweden,
Luxembourg, Austria, Switzerland, and beyond. The
“Verlag fiir zeitgenoessische Kunst und Theorie”
published her first extensive monograph in 2016 and
at the present she completed her PhD at the
Australian National University.

LWOEV:ER AT T/ Claudia Chaseling
mutopia 3

N3nox6a n3 nporpama mehyHapoaHe capagte
Exhibition from the program of international cooperation

s‘ Peny6nuka Cp6uja
Aﬂ.’r Cara Dusana 6, 32000 CACAK, SRBIJA
i ‘www.nadezdapetrovic.rs “ @ MUHMCTapCTBO KyNType U
Emall:galer) P44 YAYAK

NADEZDA PETROVIC

ic.rs.

Hcpopmmcara

Peanuzauuja usnox0e: YmeTHnuka ranepuja “Hapexna Metposuf’, Yavak; Kycroc usnoxbe: Nanuen Mukuh; Mpeson: Banna
Meposuh, Jenena hycnoguh; MpocnekT: Mupjana Paukoguh; JuzajH v wramna: Tpurow, Yauak; Tapax: 200; Yavak, Hopembap 2019
+ Realization of the exhibition: Art Gallery "Nadezda Petrovi¢’; Cacak/Serhia; Curator: Daniel Miki¢; Translation: Vanda Perovié,
Jelena Cuslovic; Prospectus: Mirjana Rackovi¢; Design and printing: Trigon; Circulation: 200; November 2019;

Knayawnja YejcnnHr
[ Claudia Chaseling

mutopia 3




* Ecej kyctoca lannena Miukuha Hactao no motuBuma rpaduuke Hosene “Mytant Mapdu” Knayauje Yejcnunr. Mapdu ce, Kao jenat og
0CHOBHIX MOTVBA, NPOBNaun kpo3 BefinHy pagoBa 0Be ymeTHuLe.

MYTOMNA 3

Mpunpemajyhn u3noxoy Knayauje HejcnmHr nocTassbao cam ebu pasHa NiTatba: 04aKNe MHTEPECOBAtLE jefHe PEHOMUPAHE YMETHIALE 33 Temy
KaTakm3MIuHuX 00pTa y npupoau: [la nu je 1986.epHnbub 3axBato 1 ieH caer? Kako je foLuna o ynpaso HajeKCnpecuBHIjer yMeTHUYKor
HauMHa U3paXaBatba v ONNCYBaHHA OKPYXKetba Koje e He3ayCTaBfbyBO ypyLuasa? Kako, 6e3 sbyackux uam 6uno Kakeux Gurypa, ycnesa fouapati
y3HeMUPYJyTy CTBAPHOCT pacnaza CaMOKOHTPOAE U YHILLTaBajyNe BIA3uje Ibyacke nonynaumje 1 CTaBITY 4O 3Hatba Aa fie JbyAcka BPCTa camy cebe
yHUWTUTH? Kako MKOBHO 06jacHuTY fia he Tbyaicka BpCTa 6UTI NpuHyNHeHa aa, Hanyctu KyRy” v ocTaBy niaHeTy Aa ce neunn? AKo je TauHa Knumasa
Teopuja eBofyLIMje, Y TOM ClTyuajy Heka CBe kpeHe 13HoBa. Ha Kpajy, Aa in Cy WaHce Aa ce yo30ubumo, Aa LWTUTUMO cee o4 camux cebe, a Tume
wrwTen cer, peante? [la i cvo 0BOTbHO ynyfieHi y CBe LuTa CBECHO YMHUMO NPUPOAHOM OKpYetby?

Jbyan cy kao Bupycn’, peye getexting CMuT, , LONa3uTe Ha jeaH NpoCTop, YHILUTIATE ra i OANa3uTe Ha Apyro Mecto.”

Kaa fe Ham noHecTaTi HoBwx MecTa? [TnareTa 3emsba Huje TONMKO Benvka, Mada bu mora Aa byze ako ce He npeTBopuMO y MyTawTe. Mytonua 3,

Tpaxm 0AroBOpe y Clnkama Knayanje Yejomhr,
Jmao cam cpefie. Y TOM TPeHYTKY Cam HaWLLA0 Ha NUCMO.

Apara Knayanja,

VckpeHo ce Haiam J1a C4 Ha 406POM NyTy 1 bECKPajHO Cam T
3aXBaNaH Ha UNFEHNLY A Hac npumMenyjeLls. Ja n mexn cindkm cy
J1aneKo 04l CBAKOT HeoLuTeNeHor, Hepa3opeHor, UACTOT reHeTcKor
Matepujana. 3Hatll Aa uyaHo MpAam CBOJUM TENOM, J1a HepasyMHo
TOBOPYM, /13 FYOUM HUT JJOK NULLIEM, a LUTa ia paaum? 3a NpoMee je
KacHo; 6uno ux je y Mom xuBoTy cysute. Octally oakas. He nuuum
Ha 60 WTa LWTO je NPUPOAa CTBOPHAA aNv CaMm 3aT0 Hajborba Cnka
0Hor (WTa hiemo cB nocTat. (Be je 6uno NPOTYB Hac, CBeT je 6o
NPOTVB HAC. YUMHUAY CY HAJBULLE LLITO CyY MO /1 C& MIA OBAKBMY
POANMO. 3HaM, MATaLL Ce KaKo CMO My yonTe HacTanu? (Ba Ta
FOMMAA HyKNeapHOr 0TNaza, 0CPOMALLEHN YpaHUjyMm, boraTu
YPaHU]YM, HAOPYKatbe, PaToBY, rpaHaTe CBYX kannbapa HanyeHe
PA30PHIM CPEACTBIAMA, CBY/1a OKO HAC PexKeNin BYKOBY XEAIHI KpBI
Urpajy ynory MMpOTBOPaLLa, a M HEMORHO MPyXamo CBoje BpaToBe.
(Be T0 CTOjW, AN je Matbe BUTHO jep Cam (a3Ha0 NPaBY MCTUHY O CBOM
NOCTaHKY. YyaH cycpetu pahajy HeobnuHa npujatesbCTBa v jo
HeBepoBaTHMje Npue. YN03Hao cam CTpax 1 04aj. TauHuje, focnoauH
,(Tpax” mu je npujatess, a,0uaj” My je 0aBHO Kao pofeHu 6part. OHu
Cy M ICMPUYNTH KaKO CaM 0BaKO Haka3aH 1 HecpeTaH Mckouuo.
Mpeefy T rbI1X0BY Mpuyy.

Tin cvt manu MyTaHT, 3ap He? — nutao je focnoanH , (rpax”.

Haxanoct ga.

Mucnw fa e poanna majka vy Bennkoj cv 3a6myan. bavex cuy
TPaBY, NCKOUMO CIA, TAKO CYPOBO YHAKAXKEH 11 OCMUCTIEH KA NPOYKT
0bnuHe, je3ue baxatocTv. Majka, ako je Tako Mory Ha3Batw, v je
,Mpxtba” lpe Hero ce napuna, uim HaoBl TO KaKo XEAMLL, Hyauna
ce caima. (a Mp30BO/LOM Jy je npuxBaTio focnoanH, Oratb”. JeauHm
OH Huje umao ocefiaj npe3wpa. buno my je ceejeaHo. focnoand, Oraty”
11 0BaKO CBE Nperasi 1 NpeTBopy y neneo., Mpxtba” je CBOjy Mpexy
PacnpOCTPTY Ha CBUM MeCTUMA Tzl Ce MOrfIa U3POAIUTIA, CAUMHINA 04
3aBICTH, NOXTIENe, HesHatba 1 cvpTu. (TPMBLIBO je vekana mucnelin
/1 0alLl 0Ha, TaKo OraBHa MOpa VMaTV HacneHvKe, NpaTuoLe,
NomoNHuKe. MM X MHOLUTBO afii v Camo T1 CTBOPEH Kao KOPOB.
(yBuWaH, HeBOMEH 11 HenoTpebaH. TBOju BPLIHbALY Cy UMany BULLE
cpefie, anu by 6e3 bpure. Tn C1 0 KaZl Ce NaMTILL Takas, a oK fie,
Kako cafa CTBaph CToje, Tek 6uTi. 3amMucI Kako hie CBeT w3rneaaTy
Ka/ JbyZCKM POJ OTYCTU CRpere Boje AeCTPYKTUBHE MaluTe? Ha
J06pOM Cy MyTy A1a CBOJY YHYTpaLLIksy yTONUjy NpeTBope y yTonujy
MyTaHaTa. Kako fie T npekpacaH nakao Aa byne! Mucnvo cu ga je
NaKao Herzie AaneKo, a HCK CBECTaH Aa UBIL Y Hhemy. YoCTanom,
Kako 61 yno3Hao Hac -,(rpax” u,04aj” ia HUCK Ha MecTy Koje Hama
HajuLLe npuja. Barpa v be3sHale, kako AMBHO OKpyKetbe.

,[0CNOAIMHe, ja jecam Haka3Hy MyTaHT W HICaM 3a TO KpYB, anut He
KeNM /1 Y TaKBOM OKPYXKetby VBUM - PEKA0 CaM FNacom MyHUM
oropuetba.

,AX, T0 Hutje camo TBoj NpobreM, a ja Ty TBOM HacTojatby Mory
NOKNOHITIA Camo jow mano Tyre. Mory, y3 To, Aa jow noArpeBam Baly
Xerby [1a UNHITE 3BePCTBA U1 1a 3aHeMapHTe 3apaB pasym. Menn je
fleno, a Tebu 61 caBeToBao Aa u3ahell Npe fbyze, YKNOHNL Taj
NPeKPUBAY NaXw 1 Marny MynocTv 1 0fIBAKHO MOKaXeLl CBoje
U3MydeHo Teno. YuuHuhew Tume Bennko Aeno. Moxza cxsate no
KakBoj ce 1ML NpoBanuje kpefy, a vt MeHu b1 1ao Mano BuLe
y36yhetba. MocTaje AocanHo. KpamesuHa rocnoguta, (rpaxa“ u
,0uaja”; neno 38yum. lMoHocaH cam 11 Hemam HYKakBy Haay Aa fy ce
mopaty cynpoctasuTut Mupy, Cpefiu, Iby6asu, Pasymy Huw ga hy
nyuat Ha (ynue. CBe BY TO MOXeTe CaMu.

[para Knayauja, Hema notpe6e Aa T onucyjem Moje paouapetbe. Kag
JeAHOM CXBATVMO KaKO CMO NOCTaN, Te 1 3aLLTO UBIMO, KaKBY CMO
HaKa3HI 1 KakBu hiemo joww buTv 3aucTa Hemam pasnora 3a bpury. OBo
je Moj cBer, y toemy ce oceham be3beaHo kao y Hapyujy cpefie Kojy
HuKag Hefy yno3Hatia. Tn My ceemy HecebnuHo nomasxetw. Cavke
Koje CTBapaLLl NpeHoce Balll OHO 0 UeMy Carbamo i LTo 61 Tpebano Aa
Byze oniomena CTBOPerblMa Apyraqkjum 04 Mere. EkCno3uaty
CTPACT, NPOMULLIbEHY (OPMY, AUHAMMYAH KONOPHUT, KaMEHI UK
0ETOHCKY 06/MLI HANVK jajeTy CTBapajy y MeHU y30ypkaHocT ocefatba
1 Heoy3gaHocTh. [pLuTe WpanHeny Geymba Ha (Be CTpaHe, CIBa ce
NPOMACT K0 Marna 1 Neneo eNekTpaxa. YAULIeMO 1 NOXAENHO ryTamo
Hepe, XBaTamo ANaHOBIMa OLLTPHLLY HeOpure Koja Ham ceye Meco i
0e3 natrbe 1 ocelaja CamUoCT CTaBsbamo 3aB0je PaBHOAYLLHOCTI Ha
0un. Mo pa TBOj paz 0CBECTIA HEKOMMLIHY OHVX KOjU MOTY NOKPeHYTH
NIaBIIHY pa3yma 11 CBe Ce OKpeHe Y NpaBLly yTonuje, peante ytonuje
KOIIMKO O/ TO 38Y4a0 HECMIojuBo. Y CBETY pasnunuuTor 04 Mora cy
JBYZM NYHIA erbe [la Metbajy N0LLe HaBuKke, Aa npeTe rocnoau,, (Tpaxy”
1,0uajy”, vaKk 1 fa vx 3abpaHe, Aa yuuHe CBe LLUTO je Y iix0Boj Mofiu
Kako 61 ce cnoaiobe nonyT MeHe NPeTBOpHIIe Y HELLITO SbymKo, paro
(BaKOM. 3a MeHe je Bef kacHo. Ja fiy ce 0Baka u3ryouTy
YHUBEP3YMY 11 €3 eKCTN03Wje TONVKO jake Aa YHULLTY NnaHeTy. bufy,
Hazlam ce, 6p30 3a00paBbeH.

XBana Knayauja Yejcmnr.
YBek T80j, MyTaHT Mapdu Tpefin.

mutopia 1, 2019, SOAD lanepuja, KaH6epa, Ayctpanuja (snarwn amctwfin, PVC cpebpo, jajuana Temnepa, MDM it ysbe Ha 3uay, oy, nnathy u GeTonckum objexTima, 600x900x600 cm)
SOAD Gallery, Canberra, Australia (gold leaf, PVC silver, egg tempera, MDM and oil on wall, floor, canvas and concrete objects, 600x900x600 cm)

radiationscape, 2018, Artin Buildings 55 5th Avenue space (Union Square), tbyjopk, CALL (jajuara Temnepa u ysbe Ha 3ugy, nogy 1 nnaty, 360x1000x250 cm)
Artin Buildings 55 5th Avenue space (Union Square), New York City, USA (aluminium, egg tempera and oil on wall, floor and canvas, 360x1000x250 cm)

*This essay by curator Daniel Miki¢ is based on the graphic novel “Murphy The Mutant” by Claudia Chaseling. Murphy, as one of her primary
motives, runs through most of this artist's work.

MUTOPIA 3

While preparing Claudia Chaseling’s exhibition | asked myself different questions: Why is a renown artist interestedin the topic of cataclysmic
changes in nature: Did the Chernobyl 1986 disaster affect her world too?How has she come up with the most expressive artistic way of rendering
and describing the environment that is unstoppablybreaking down? How does she manage to evoke the disturbing reality, without any human
or any other figures, the disintegration of self-control and the devastating vision of the human population and make it known that the human
racewill destroy itself? How to visually explain that the human race will be forced to “leave its home” and leave the planet to heal? If the shaky
theory of evolution is true, in that case, let everything start all over again. Finally, is there a real chance for us to get serious, to protect ourselves
from ourselves and thus protect the world? Are we sufficientlyaware of all the things we are deliberately doing to our environment?

“People are like viruses”, said detective Smith, “you come to a certain territory, destroy it and go on to another”.

When will we run out of new places? Planet Earth is not big enough, although it could be if we do not turn into mutants. Mutopia 3, looking for

answers in Claudia Chaseling’s paintings.
[ was lucky. At that very moment, | stumbled upon a letter.

“Dear Claudia,

I sincerely hope that you are on a good path and am endlessly
grateful for the fact that you notice us. Me and others similar to me
are far away from any intact, not ravaged, common genetic materiall.
You know that | move my body in unusual ways, that | ramble when |
speak, that | lose track while writing, but what can | do? It's too late
for changes; there have been too many of them in my life. | will stay
as|am. | do not resemble anything that nature has created, however |
am the best image of what we will all become. Everything was
against us, the world was against us. They have done everything they
could so that we would be born like this. | know, you are wondering
how did we even originate? All those piles of nuclear waste, depleted
uranium, rich uranium, armament, wars, grenades of all calibers
charged with various destructive materials, all round us snarling
blood thirstywolves playing the role of peacemakers, and we
powerlessly put our necks on the scaffolds. It is all true but less
importantbecause | discovered the real truth about my origin.
Unusual meetingslead to unusual friendshipsand even more amazing
stories, | met fear and despair. More precisely Mr. “Fear”is my friend
and “Despair” has been like brother to me for a long time. They told
me what happened how Ibecameso deformed and unhappy.
I'llitellyou their story.

You are a little mutant, aren’t you?- asked Mr.“Fear”.

Unfortunately, | am.

You think a mother bore you,it is a great misconception to think so.
You were thrown into the grass, you jumped up so brutally deformed
and absurd, you are a product ofordinary gruesomearrogance. You
motbher, if | can call her such, was “Hate”. Before she bred, or call it
what you wish, she offered herself to everyone. Mr. “Fire” accepted
hermorosely.He was the only onewho did not feel any contempt
towards her. It was all the same to him. Anyway Mr. “Fire"crushes and
turns everything into ashes. “Hate” spread its net made of envy,
greed, ignorance and death allover, everywhere shecould engender.
She waited patiently thinking that she so vile must be the one to have
heirs, companions and assistants. She has a multitude of them but
only you were created as a weed. Redundant, unloved and not
needed. Your peers had more luck, but don't you worry. You have
been like that since you remember, and as things stand, they are yet
to become like you. Imagine what will the world be like when it lets
go of itts destructive imagination? They are on the right track to
transform their inner utopia into the utopia of the mutants. What a
magnificent hell it will be. You thought that hell was somewhere far
away, but you are not aware that you live in it. Anyway, how would
you have met “Fear” and “Despair” if you were not in theplace that
suits us best. Fire and Despair what a wonderful environment.

“Sir, 'm a deformed mutant and it's not my fault but | don’t want to
live in such an environment’, | said in a voice full of bitterness.
“Butit’s not just your problem, if you insist | can give you just a little
more sorrow. To go with it, | can kindle your wish to do atrocities and
disregard common sense. I'm fine,and | would advise you to go out
and face the people, remove the cover made up of lies and fog of
stupidity and boldly show your suffering body. You will do great thing
by doing so. Maybe they will realize they are walking on the edgeof
an abyss, and it would be a little more exciting for me. I'm getting
bored. The Kingdom of Mr. " Fear”and Mr.“Despair” sounds nice. I'm
proud andhave no hope that | will have to confront Peace, Happiness,
Love, Reason nor willl shoot at the Moon. You can do all that without
me.

Dear Claudia, There is no need to describe how disappointed| am.
When we once realize how we originated, where and why we live,
how deformed we are andwhat we will yet be, there is really no
needto worry. This is my world, | feel secure in it as if | were in the
arms of happiness that | will never know. You have been unselfish in
helping me with everything. The images you have been creating
transfer what we have been dreaming about and it should be a
warning to the beings different from me. Bursting passion,
thoughtful form, dynamic colors, stone or concrete egg shaped forms
incite ebullience of feelings and unrestraint.The shrapnel of insanity
sputter all around us, ruin flows like the fog and ashes from power
plants. We inhale and eagerly swallow the mayhem,grip with the
palms of our hands the blade of negligence that cuts our flesh and
without suffering and feeling of compassion we wrap the bandages
of indifference over our eyes. Maybe your work will makea few of
them aware, the ones who can incite the lava of reason and
everything would take a turn towards a utopia, a realistic utopia, no
matter howincompatible it may sound. In a world different from
mine, people want to change bad habits, to threaten Mr.“Fear” and
Mr.“Despair”, even to ban them, to do everything in their powerso
that freaks like me would turn into something cute, dear to all. It's
already too late for me. | will, as | am, disappearinto the universe
even without an explosion strong enough todestroy the planet. |
hope I will be quickly forgotten.

Thank you Claudia Chaseling,
Yours truly,
Murphy Il the Mutant



